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1. What is composition?

Composition in Visual
arts is theg organization of
the visual ¢glgments such
as dots, shapes, lings,
colours, or any other
zlgment that appgars in
artwork. Pgpending on
the locations of gvery
object or ¢glgment the
degpiction can causg
different visual
impregssions or moods.




1. What is composition?

Composition gnclosgs
somg aspects, likRg the
format, the r’h?thm, the
compositional scheme
and balancing the
imagg. {Ind there arg
also some rulegs that
help to carry out a
good composition.




The Triumph of Bacchus, Piggo de Veldzquez




1 Hay una linea virtual diagonal
que recorre el cuadro desde
la esquina superior lzquierda a
la inferior derecha, poniendo en
relacion a tres de los cuatro per-
sonajes tocados con la corona
de pampanos de vid. De este mo-
do se rompe la monotonia de las
lineas horizontales y verticales.

") La figura de Baco no se en-
& cuentra sitvada en el centro
del cuadro, sino ligeramente a
la izquierda. De forma extraordi-
narlamente sutil, la palidez y la lu-
minosidad de la piel de Baco con-
siguen compensar el peso visual
que ejerce el cumulo de figuras
de la derecha.

Los ofos del dios Baco y de los
dos personajes que miran al
espectador se encuentran situa-
dos en una posicion muy aita del
cuadro, aproximadamente a tres
cuartos de la altura, lamando po-
derosamente nuestra atencion y
produciendo una clara sensacion
de elevacion.

Y
J

La diagonal anteriormente se-
Nalada se refuerza con 13 enig-
mdtica figura del primer plano, la
cual permanece completamente
en sombras y no se aprecia con
claridad. Gracias a ello consigue
distraer la mirada hacia esta es-
quina y centra la atencion en las
figuras realmente interesantes.

I

L, Junto a detalles de un realls-
/' mo extraordinario, el pintor
incluye de modo deliberado mo-
tivos que huyen por completo de
la realidad. Fijate, por ejemplo,
en la sombra proyectada por el
jarro o en la textura del cielo. La
inclusion de estas referencias
pictoricas nos recuerdan que nos
enconltramos ante un cuadro.

A Diego Rodriguez de Silva VELAZQUEZ (1599-1660). «La Fiesta de Baco», (1629).



2. Format

The format is the size, the shape
and the disposition in the spacg
of the surface on which an
artwork is dong.

When makin

drawin

Two-dimegnsional formats

a painting or a
the Jirst thing to decide
is theg shapge of the jormat that
wg arg g8oing to usg.

RECTANGULAR
HORIZONTAL

SQUARE

A Sandro BOTTICELLI (1445-1510).

«Virgen del Magnificat», (1484).

El circulo, por su originalidad, se convierte en ¢l pro-
tagonista de csta bella obra del Quattrocento italiano.

Threg-dimegnsional formats

CIRCULAR
OR

TONDO




2. Format

Two-dimegnsional formats

[In two dimgnsions thg jormat is usually a
canvas, a board or ang flat surfacg which
arg usegd as a medium to cregatg the
degpiction.

Q-
r
SJQ-"' RECTANGULAR SQUARE CIRCULAR
g9 HORIZONTAL OR COMIC FRAMES
o TONDOQ
gﬁ.‘,i{l FACADES
o TRIANGULAR




1. Vertical format:

« Visual sgnsation of balancg
and glgvation. It has bggn
used for religious subjects
becausg the sgnse of ¢lgvation
and spirituality.

* [t can bg used for long raising
glgments such as human
figure standing, trggs or
fowegrs

& Jean-Baptiste-Camille COROT (1796-1875).
«Autorretratos, (1851).

El formato vertical es ¢l mis indicado para los retratos,
como éste de medio cuerpo del artista francés Coror.



2. Horizontal format:

* It provides calm and
stability. Vergy much used in
argas Of landscapg and still

lifg, which hglps ergate the

gffeet of order of its
glgments.

A -

. They arg morg likely tobe ™8
USQd in still lifgz, lglng p@Oplgz

& Jan VERMEER (1632-1675). «Vista de Delfts, (1661).

El gran protagonismo del cielo nos introduce de tal forma en el cua-

Or 1 an d S G ap gg . dro que parece que nos encontrisemos dentro de la propia csu-n.;i



3. Triangular format:

* Provides great stability
to the shapgs placed on
its basic and limits the
gxXpansion of theg forms
on the top.




4. Circular format:

e durrounding movgment.

* They arg called tondi
(fondo in plural)which is
an Italian word. Tondi
werg popualar in the
Renaisegneg period.

A Miguel Angel BUONARROTI (1475-1564).
«La Sagrada Familia», 1508.
La cstructura pentagonal, inscrita al formato
circular, muestra la direccion de las lineas
macstras de las que cl genial artista se sirvio
para organizar la composicion de la obra.



5. dquarg format:

o Foeuggg Vlglon and S A M K R I C AN P O LK ART
balancgs visual ’
tgnsions.
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6. Irregular format:

* {n irrggular fjormat can
bg jound in comic jrames




2. FORMAT
Three-dimensional formats

- Whegn a format is threg-dimegnsional it mgans it has to bg
reglated to anyg volumetric figurg such as buildings objgets or
rooms.

- Greek temples' facadegs show a trianglg on the top. These
triangles arg callgd pediments and usually hold scluptures.

- Pomes arg spherical roofs jor somge buildings likg churehgs
and on their inngr face they usually show murals. {Ind most
churchgs access doors have a tympanum over thegm that also
hold scUlptures. eesmmmms

Neoclassical Pediment. =
reek National Academy. Athens. 7
Source: http://commons.wikimedia.org/ ¥




3. COMPOSITION RULES
1. The rulg of thirds

[t is mainly used in photography and graphic
degsign, it consists on trazing a grid dividing the
main regetangle sidgs in threg equal parts and
drawing two horizontal and two vertical axes
through these divisions.

RULE OFTHIRDS

The four middlg intersegctions corrgspond with the
imagge ¢lgments that have morg visual weight or
importancg in thg composition.




3. COMPOSITION RULES

2. The rulg of the balancge

[t is a simplg way to composg an image. When RULE OF BALANCE
using it the visual weights, shapgs and colors arg  OR COMPENSATION
spread to both sidgs of an imaginary middlg axis.

So the most important ¢lement is located towards | © Q
the center whilg the othegr glgments, not as
important,towards thg ¢dge.




3. COMPOSITION RULES
3. The goldgn rectangle

The Golden rectangle is 5truetumd by the golden ratio which is

1,618, this numbgr is the result of dl\?ldmg its long sidg by the
short ong.

Mrtists, architgcts and dgsigners have been using this rectangle
as a pattern for composition sineg cgnturigs beforg Christ.

1 goldgn rectangle can be divided in

a squarg and anothgr rectangle, over

and ovgr, ggzttmg smallgr and smallgr
golden metan% ¢s and squargs insidg

that is also 80 dgzn This

opgration can Igad to inseribe a

spiral in thg main regctangle.

8 -




The Forge of Vulean, 1630, Piggo de Veldzquez




3. COMPOSITION RUIES
4. The silver rectangle

The dilver rectangle has the pr’opgzr‘tcf that if its cut by the middle
of its long sidg it originatgs two similar rectanglgs to the first

ong, but half of its sizg.

This rectangle is used as a standard for paper sheets and
industryg and it is callgd jormally PIN, UNE OR [0.

Pepending on the sizeg they arg called PIN {0, the bigdest, PIN
1, 142, 13, 194...

A2 _—

A1 /

A3 |A4




4. COMPOSITION{ls SCHEMES

The set of lings and basic ggcometric shapegs on
which theg imagg is supportgd. Sometimgs the
composition can bg guided by modular pattgrns.

The compositional schgmegs can beg classified in
simplg or composed degpegnding on their complexity.
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4. COMPOSITION{ls SCHEMES

1. @impleg compositional sehgmg.

They arg normally formed by ong
or sgvgral basic ggometrie figures
or lings. Thg most common arg:
symmetrical, triangular, two
converging lings, cross, diagonal,
forming an "®" or "', radial,
circular, oval, spiral, ¢te.

A >

SYMMETRIC TRIANGULAR CONVERGING CROSSED DIAGONAL

TS IEPEO

T- SHAPED L-SHAPED  S-SHAPED RADIAL OVAL

O

Murillo, 1650, Beggar child




4. COMPOSITION{ls SCHEMES

2. Composite compositional scheme:

The compositional schegmes can
vary dgngzndm% on theg obsgrver
that performs the analysis, they
can bg met such as the gazg
dirgctions, the positions of the
differegnt principal ¢lements of the
artwork, and thg origntations of
the ¢lgments or movegment of the
characters.




5. RHYTHMS
1. Rhythms regarding the shapes:

Rectilingar: €xpregss seriousngss and ordgr.
Broken: Transmit nervousnegss, tgnsion, -—
dgnamism and a%gmssivznggs.
Curved: gxpress little movement.

Wavy: €nhancg the sense of movement.

e

ULy
N

\/
-
1 2. Rhygthms for the disposition in
B spacge:

Continuous: They arg monotonous.

{ltgrnate: Give feeling of controllgd movement.
Piscontinuous: gxpress jrggdom of movement
Inergasing: gnhance the ¢ffect of depth.




6. THE VIsUHls
BALINCE

« We g¢t the visual
balancg with the
right compgnsation
and distribution of
the visual weight
and dirgction of
shapgs.

Wassily Randinsky



7. VIsUdle WeIGHT

* Theg visual wgight is the
focus of interegst of the
composition, shapgs or
colors that attract
attgntion, to which wg
turn our gaze.

* In the painting of €dgar
Pegas the ¢ye is
immediately drawn to the
right side of the painting.




8. SUMMETRY

* dhapgs arg
arranged in rgspeet
to a central axis.

« dymmeirical balancge
and stablg.

* otatic compositions

Masaccio, Trinity




8. SUMMETRY

The Birth of Venus , 1485, Boticelli
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